Antoni Muntadas nace en Barcelona en 1942 y reside en Nueva York desde 1971.
Antoni Muntadas was born in Barcelona in 1942 and has lived in New York since 1971.
Seleccion de exposiciones individuales / Selected Solo Exhibitions

2009
Muntadas: Situation. La Fabrica Galeria. Madrid (Espafia/Spain)

Muntadas: La construction de la Peur. SBC, Galerie d’art contemporain. Montréal. Québec.
(Canada/Canada)

Muntadas: La construccion del miedo y la pérdida de lo publico. Centro Atlantico de Arte Moderno
(CAAM). Las Palmas de Gran Canaria, Las Palmas. (Espafia/Spain) [cat.]

2008
Muntadas. Espacios, lugares y situaciones. Fundacion Marcelino Botin. Santander (Espafia/Spain)
[cat.]

Muntadas, The Construction Of Fear. Kent Gallery, New York (Estados Unidos/United States)

On Translation: Petit et Grand, Instituto Cervantes, Paris (Francia/France) [cat.]

Muntadas: La construccion del miedo y la pérdida de lo pablico, Centro José Guerrero, Granada
(Espafa/Spain) [cat.]

Muntadas Project, Galeries Gabrielle Maubrie, Paris. (Francia/France)

2007
Abrindo Janelas, Torredo, Porto Alegre (Brasil/Brazil)

On Translation: El Aplauso. Captures #20. Espace d’art Contemporain de Royan. Royan.
(Francia/France)

Projecte/proyecto/Project. Galeria Joan Prats, Barcelona (Espafia/Spain)

Muntadas / Bs. As. Espacio Fundacion Telefonica - Centro Cultural de Espafia en Buenos Aires -
Centro Cultural Recoleta, Buenos Aires (Argentina) [cat.]

Muntadas. Galeria Filomena Soares, Lisboa (Portugal)

2006
On Translation: Stand By. Gimpel Fils, London (Reino Unido/United Kingdom)

Histoires du couteau. Le Creux de I’enfer - Centre d’art contemporain, Thiers (Francia/France)
Protokolle. Wirttembergischer Kunstverein, Stuttgart (Alemania/Germany) [cat.]

Proyectos urbanos (2002/2005)... hacia Sevilla 2008. Centro de las Artes de Sevilla, Sevilla
(Espafia/Spain)

On Translation: Stand By. La Féabrica Galeria, Madrid (Espafia/Spain)

Atencdo. N.O. Gallery, Milano (ltalia/Italy)



2005

On Translation: El Tren Urbano. Proyecto de arte publico/Public Art Project. San Juan de Puerto Rico
(Puerto Rico)

Trois Installations. Forteresse de Salses, Salses (Francia/France)

On Translation: | Giardini. Pabellon espafiol/Spanish Pavilion, 51. Biennale Internazionale d’Arte,
Venezia (Italia/ltaly) [cat.]

Two Slide Installations: “Emisién/Recepcion, 1974-2002""; ““La Television, 1980”. Kent Gallery, New
York (Estados Unidos/United States)

2004

Muntadas Projekte 1974-2004. On Translation: Erinnerungsraume. Neues Museum Weserburg
Bremen, Bremen (Alemania/Germany) [cat.]

Proyectos. Laboratorio Arte Alameda, Ciudad de México (México/Mexico) [cat.]

Antoni Muntadas. Galeria Luisa Strina, Sdo Paulo (Brasil/Brazil)

On Translation: On View. Location One, New York (Estados Unidos/United States)

2003
On Translation: Das Museum. Museum am Ostwall, Dortmund (Alemania/Germany) [cat.]

Muntadas. On Translation: New Projects. Brigitte March Galerie, Stuttgart (Alemania/Germany)
Edicions. Galeria Joan Prats, Barcelona (Espafia/Spain) [cat.]

2002
On Translation: Museum. Museu d’Art Contemporani de Barcelona, Barcelona (Espafia/Spain) [cat.]

Muntadas. Museo de Arte Moderno, Buenos Aires (Argentina)
Petit et Grand. Galerie Gabrielle Maubrie, Paris (Francia/France)
Muntadas. Galeria Moisés Pérez de Albéniz, Pamplona (Espafia/Spain) [cat.]

2001
On Translation: The Audience. Berkeley Art Museum, Berkeley (Estados Unidos/United States)

On Translation: Le Public. Musee d’art contemporain de Montréal, Montréal (Canada/Canada)
Meetings. VELAN per I’arte contemporanea, Torino (Italia/ltaly) [cat.]

Slogans. Sales municipals d’exposicié/City Art Galleries, Girona (Espafia/Spain) [cat.]

2000

Warning. Attitudes - Centre pour I’Image Contemporaine - Musée d’Art et d’Histoire, Genéve
(Suiza/Switzerland)

Proyectos. Museu de Arte Moderna, Rio de Janeiro (Brasil/Brazil)

La Siesta / The Nap / Dutje. Centre St. Charles, Université de Paris 1, Paris (Francia/France)



Muntadas: Recent Projects. Kent Gallery & Crosby Street Project, New York (Estados Unidos/United
States)

1999
On Translation: The Audience. Witte de With Center for Contemporary Art, Rotterdam (Paises
Bajos/Netherlands) [cat.]

Intersecciones. Casa de la Moneda, Biblioteca Luis Angel Arango, Bogota (Colombia) [cat.]

Muntadas. Instituto de Cooperacion Iberoamericana, Montevideo (Uruguay). Itinerante/Touring:
Asuncion (Paraguay), Lima (Peru/Peru), Santo Domingo (Republica Dominicana/Dominican
Republic), La Habana (Cuba) [cat.]

Trabajos recientes. Galeria Gabriela Mistral, Santiago de Chile (Chile) [cat.]

1998
Muntadas: Proyectos. Fundacion Arte y Tecnologia, Madrid (Espafia/Spain) [cat.]

On Translation: The Monuments. Ludwig Museum - Museum of Contemporary Art, Budapest
(Hungria/Hungary) [cat.]

On Translation: Culoarea. Arad Museum, Arad (Rumania/Romania)

1997
Between the Frames: The Forum. Yokohama Portside Gallery, Yokohama (Japon/Japan) [cat.]

Muntadas. Museo de Arte Moderno, Buenos Aires (Argentina)

1996
Des/Aparicions. Centre d’Art Santa Monica, Barcelona (Espafia/Spain) [cat.]

On Translation: The Games. Atlanta College of Art, Atlanta (Estados Unidos/United States) [cat.]
Nancy Solomon Gallery, Atlanta (Estados Unidos/United States)

1995
New York: City Museum? Storefront for Art and Architecture, New York (Estados Unidos/United
States) [cat.]

Verbas: a sala de prensa. Textos/Texts: Margarita Ledo Andion, Anton Castro. Xunta de Galicia,
Santiago de Compostela (Espafia/Spain) [cat.]

1994

Between the Frames: The Forum. The Museum of Modern Art, New York, & School of The Art
Institute, Chicago (Estados Unidos/United States)

Between the Frames: The Forum. Musée d’art contemporain, Bordeaux (Francia/France) [cat.]
Between the Frames: The Forum. Wexner Center for the Arts, Columbus, Ohio & Vera List Gallery -
Massachusetts Institute of Technology, Cambridge, Massachusetts (Estados Unidos/United States)
[cat.]

The File Room. Chicago Cultural Center, Chicago (Estados Unidos/United States)

1993



Worte: Der Press Conferenz. Tiroler Landesmuseum Ferdinandeum, Innsbruck (Austria)
[cartel/poster]

Words: The Press Conference Room. Art Space, Sydney (Australia) [folleto/leaflet]

1992
C.E.E. Project. Witte de With Center for Contemporary Art, Rotterdam (Paises Bajos/Netherlands)

Intervencgdes: a proposito do publico e do privado. Fundagdo de Serralves, Porto (Portugal) [cat.]
Worter: Der Press Conferenz. Orangerie, Mlinchen (Alemania/Germany)

Muntadas: Trabajos recientes. Institut Valencia d’Art Modern - Centre del Carme, Valencia
(Espafia/Spain) [cat.]

1991
Museum Stadt. Galerie de Lege Ruimte, Brugge (Bélgica/Belgium)

Ville-Musée. Galerie Gabrielle Maubrie, Paris (Francia/France) [cat.]

Words: The Press Conference Room. Indianapolis Museum of Art, Indianapolis (Estados
Unidos/United States) [cat.]

Stadium VI. Contemporary Arts Center, New Orleans (Estados Unidos/United States)

1990
The Board Room. Israel Museum, Jerusalem (Israel) [cat.]

Stadium V. Charles H. Scott Gallery, Vancouver (Canada/Canada)
Stadium IV. Kent Gallery, New York (Estados Unidos/United States)

1989
C.E.E. Galerie des Beaux Arts, Bruxelles (Bélgica/Belgium)

Stadium Il. Cornerhouse, Manchester (Reino Unido/United Kingdom) [cat.]
Stadium I11. Ikon Gallery, Birmingham (Reino Unido/United Kingdom) [folleto/leaflet]

1988
Hibridos. Museo Nacional Centro de Arte Reina Sofia, Madrid (Espafia/Spain) [cat.]

The Board Room. The Power Plant, Toronto (Canadé/Canada) [cat.]

Muntadas a la Virreina. Instal-lacions/Passatges/Intervencions. Palau de la Virreina, Barcelona
(Espafa/Spain) [cat.]

1987
Generic TV. Musée d’Art moderne Lille Métropole, Villeneuve d’Ascq (Francia/France)

Exhibition. Exit Art, New York (Estados Unidos/United States) [cat.]
E/Slogans. Palacio de la Madraza, Granada (Espafia/Spain) [cat.]

1985



Exposicién. Galeria Fernando Vijande, Madrid (Espafia/Spain) [cat.]

Selected Video Works: 1974-1984. Los Angeles Institute of Contemporary Art, Los Angeles (Estados
Unidos/United States) [cat.]

1983
Between the Frames: The Forum. Sygma Bordeaux, Bordeaux (Francia/France)

Media Landscape. Galerije Contemporary Art, Zagreb (Yugoslavia) [cat.]

Treballs Recents. Sala Parpallé, Valencia (Espafia/Spain) [cat.]

1982

Media Landscape. Addison Gallery of American Art - Phillips Academy, Andover (Estados
Unidos/United States) [cat.]

MediaSites/Media Monuments. Washington Projects for the Arts, Washington D.C. (Estados
Unidos/United States)

1980-1981
Muntadas. Galeria Vandrés, Madrid (Espafia/Spain) [cat.]

1979
Dos Colors. Espai B5-125, Universitat Autdnoma de Barcelona, Barcelona (Espafia/Spain) [cat.]

Personal/Public Information. VVancouver Art Gallery, Vancouver (Canada/Canada) [cat.]

Subjectividade/Objectividade: Informacdo Privada/Publica. Galeria do Belem, Lisboa (Portugal)
[cat.]

1978
Projects: Video XVII. The Museum of Modern Art, New York (Estados Unidos/United States)

1977
Video Tapes. Anthology Film Archives, New York (Estados Unidos/United States)

Bars. Everson Museum of Art, Syracuse, New York (Estados Unidos/United States)

1976
Muntadas. Internationaal Cultureel Centrum, Antwerpen (Bélgica/Belgium) [cat.]

The Last Ten Minutes. The Kitchen, New York (Estados Unidos/United States) [cat.]

1974
Films and Videotapes. Galeria Vandrés, Madrid (Espafia/Spain) [cat.]

1971
Sobre los subsentidos. Galeria Vandrés, Madrid (Espafia/Spain) [cat.]



Seleccion de exposiciones colectivas / Selected Group Exhibitions

2008
A space of time. La Fabrica Galeria. Madrid (Espafia/Spain)

Broadcast. Contemporary Museum Baltimore, Baltimore (Canada/Canada)

The Cult of Personality Portraits and Mass Culture. Carriage Trade, New York (Estados
Unidos/United States)

Critical Distance. Centro Gallego de Arte Contemporanea, Santiago de Compostela (Espafia/Spain)

2007
Tomorrow. Kumho Museum of Art and Artsonje Center, Seul/Seoul. (Corea del Sur/South Korea)

Entre a palabra e a imaxe. Museo da Cidade, Lisboa (Portugal)

Primera generacion. Arte e imagen en movimiento (1963-1986). Museo Nacional Centro de Arte
Reina Sofia, Madrid (Espafia/Spain)

LAB. 07, Arte, deshonra y violencia. Centro Cultural de Espafia Montevideo, Montevideo (Uruguay)
Close Looking. Kent Gallery, New York (Estados Unidos/United States)
Feedback. Arte que responde a instrucciones, a inputs o a su entorno, Gijon (Espafia/Spain)

Interferencia 07. IV Muestra de Intervenciones Artisticas en Espacios Publicos, Barcelona
(Espafa/Spain)

Barcelone 1947-2007. Fondation Marguerite et Aimé Maeght, Paris (Francia/France)
Shift, Electronic Arts Festival, Basel (Suiza/Switzerland)

Arte-Antropologia-Representagdes e Estratégias. Museu de Arte Contemporanea da Universidade de
Sdo Paulo, Séo Paulo (Brasil/Brazil)

X, 1997-2007. Galeria Moisés Pérez de Albeniz, Pamplona (Espafia/Spain)
2006
404 Object Not Found. International Project for Media Art/Data Archiving, Presentation, Preservation

- Total Museum of Contemporary Art, Seul/Seoul (Corea del Sur/South Korea)

Col-lecci6 MACBA - Galeria Cadaqués. Obres de la col-leccié Bombelli. Museu d’Art Contemporani
de Barcelona, Barcelona (Espafia/Spain)

Eye on Europe. Prints, Books & Multiples/1960 to Now. The Museum of Modern Art, New York
(Estados Unidos/United States)

La exposicion invisible / The Invisible Show. Museo de Arte Contemporanea de Vigo, Vigo
(Espafa/Spain)

Estrecho Dudoso, “Limits”. TEOR/éTica, art + thought, Museo de Arte y Disefio Contemporaneo &
Museo de Arte de Costa Rica (Costa Rica)

ISEA 2006, San Jose (Estados Unidos/United States)



Video: An Art, A History, 1965-2005. Obras seleccionadas de la Coleccion Nuevos Medios del Centre
Pompidou/Selected works from Centre Pompidou New Media Collection. Centre Pompidou, Paris
(Francia/France)

Connecting Worlds. NTT InterCommunication Center, Tokio/Tokyo (Japén/Japan)

You’ll Never Walk Alone, FuRball und Fankultur. O.K. Centrum fiir Gegenwartskunst, Linz (Austria)
Urban Cosmologies. Kent Gallery, New York (Estados Unidos/United States)

Elusive Materials. New Langton Arts, San Francisco, California (Estados Unidos/United States)

Smile Machines. Akademie der Kiinste, Berlin (Alemania/Germany)

La vision impura. Fondos de la coleccién permanente/Works from the permanent collection, Museo
Nacional Centro de Arte Reina Sofia, Madrid (Espafia/Spain)

Dark Places. Santa Monica Museum of Art, Santa Monica (Estados Unidos/United States)

2005

El arte sucede. Origen de las préacticas conceptuales en Espafia, 1965-1980. Museo Nacional Centro
de Arte Reina Sofia, Madrid (Espafia/Spain)

InSite, Tijuana (México/Mexico) & San Diego (Estados Unidos/United States)

Multiplo_3 ““...parole, soltando parole, parole tra noi...””. N.O. Gallery, Milano (Italia/ltaly)
Tiempos de video. 1965-2005. Coleccion Nuevos Medios del Centre Pompidou y Coleccion de Arte
Contemporaneo Fundacion “la Caixa”/Centre Pompidou New Media Collection and Fundacion “la

Caixa” Contemporary Art Collection, Barcelona (Espafia/Spain)

Classified Materials: Accumulations, Archives, Artists. Vancouver Art Gallery, Vancouver
(Canadé/Canada)

Desacuerdos. Sobre arte, politicas y esfera publica en el Estado espafiol. Museu d’Art Contemporani
de Barcelona, Barcelona (Espafia/Spain)

2004
Coleccién Testimonio. Sala de exposiciones Plaza Conde de Rodezno / Plaza Conde de Rodezno
exhibition hall, Pamplona (Espafia/Spain)

Database Imaginary. Walter Phillips Gallery, The Banff Centre, Banff (Canada/Canada).
Itinerante/Touring

A Grain of Dust, A Drop of Water. Gwangju Biennial, Gwangju (Corea del Sur/South Korea)
Global Priority. SFAC Gallery, San Francisco (Estados Unidos/United States)
That bodies speak has been known for a long time. Generali Foundation, Wien (Austria)

2003
s(how). Institute of Contemporary Art, Philadelphia (Estados Unidos/United States)



Nothing Special Exhibition. Foundation for Art and Creative Technology, Liverpool (Reino
Unido/United Kingdom)

2002
Great Theatre of the World. Taipei Biennial, Taipei (Taiwan/Taiwan) [cat.]

Vidéo Topiques. Musée de Strashourg, Strasbourg (Francia/France) [cat.]
Power. Forum d’art contemporain, Luxembourg (Luxemburgo/Luxembourg) [cat.]
Cardinales. Museo de Arte Contemporaneo de Vigo, Vigo (Espafia/Spain) [cat.]

2001
Tele(vision)s. Kunsthalle Wien, Wien (Austria) [cat.]

Media Connection. Palazzo delle Esposizioni, Roma (Italia/ltaly) [cat.]

2000
VII Bienal de La Habana, La Habana (Cuba) [cat.]

Civitas Carambolage IV. Palazzo della Permanente, Milano (Italia/ltaly) [cat.]
Re-Play. Generali Foundation, Wien (Austria) [cat.]

1999
Fragile Electrons. National Gallery of Canada, Ottawa (Canada/Canada)

Circa 68. Fundacdo de Serralves, Porto (Portugal) [cat.]
Fragments. Centre d’Art Contemporain, Bruxelles (Bélgica/Belgium)

1998
Instant Cities. Stedelijk Museum voor Actuele Kunst, Gent (Bélgica/Belgium) [cat.]

Front/Hier(s). Ecole supérieure des Beaux-Arts, Nimes (Francia/France)

1997
Documenta X, Kassel (Alemania/Germany) [cat.]

Rooms with a View. The Solomon R. Guggenheim Museum, New York (Estados Unidos/United
States)

Ethique, Esthétique, Politique. Rencontres Internationales de la Photographie, Arles (Francia/France)

1996
Discord, Sabotage of Realities. Kunstverein/Kunsthaus, Hamburg (Alemania/Germany) [cat.]

Private TV/Public Living Rooms. L.A. Freeways & Museum of Contemporary Art, Los Angeles
(Estados Unidos/United States)

Sefiales de video. Museo Nacional Centro de Arte Reina Sofia, Madrid (Espafia/Spain) [cat.]

1995
Ars 95, Helsinki (Finlandia/Finland) [cat.]



Els limits del museu. Fundacié Antoni Tapies, Barcelona (Espafia/Spain) [cat.]
Cinéma, vidéo, informatique. 3e Biennale de Lyon, Lyon (Francia/France) [cat.]

1994
Cidade Museu. Museu de Brasilia, Brasilia (Brasil/Brazil)

Minima Media. Medienbiennale, Leipzig (Alemania/Germany) [cat.]

1993
Spiral Garden, Tokio/Tokyo (Japon/Japan) [cat.]

In Transit. New Museum of Contemporary Art, New York (Estados Unidos/United States)

1992
Vidéo et oralité. Musée des beaux-arts - National Gallery of Canada, Ottawa (Canada/Canada) [cat.]

Pour la suite du Monde. Musée d’art contemporain de Montréal, Montréal (Canadé/Canada) [cat.]
Force Sight. Schloss Presteneck, Stein am Kocher (Alemania/Germany) [cat.]

1991
Whitney Biennial, Whitney Museum of American Art, New York (Estados Unidos/United States)
[cat.]

Taormina Arte, Taormina (Italia/ltaly) [cat.]
Munition: Politische Diskurse in der Amerikanische Videokunst. Frankfurt (Alemania/Germany)

1990
A New Necessity. First Tyne International National Garden Festival & Projects UK, Gateshead (Reino
Unido/United Kingdom) [cat.]

Rhetorical Image. The New Museum of Contemporary Art, New York (Estados Unidos/United
States). Itinerante/Touring [cat.]

Passages de I’'image. Films et Vidéos. Centre Pompidou, Paris (Francia/France). Itinerante/Touring
[cat.]

1989
Metamedia: Film/Video. Whitney Museum of American Art, New York (Estados Unidos/United
States)

Video Skulptur. Retrospektive und Aktuell 1963-1989. Koln (Alemania/Germany). Itinerante/Touring:
Neuer Berliner Kunstverein, Berlin (Alemania/Germany)

1988
Investigating Video. Institute of Contemporary Art, Philadelphia
(Estados Unidos/United States)

International Landscape. Forum Stadt Park, Graz (Austria) [cat.]
1987

The Arts for Television. The Museum of Contemporary Art, Los Angeles (Estados Unidos/United
States). Itinerante/Touring: Stedelijk Museum, Amsterdam (Paises Bajos/Netherlands) [cat.]



La imagen sublime. Museo Nacional Centro de Arte Reina Sofia, Madrid (Espafia/Spain) [cat.]

1985
The Winnipeg Perspective 1985. The Winnipeg Art Gallery, Winnipeg (Canada/Canada) [cat.]

Desinformation. The Alternative Museum, New York (Estados Unidos/United States) [cat.]
Barcelona - Paris - New York. Palau Robert, Barcelona (Esparia/Spain) [cat.]

1984
Boston Now: Sculpture. Institute of Contemporary Art, Boston (Estados Unidos/United States) [cat.]

Politics. P.S.1, The Institute for Art, New York (Estados Unidos/United States)
Television Interference. Presentation House, Vancouver (Canadéd/Canada) [cat.]

Video: A Retrospective 1974-1984. Long Beach Museum of Art, Long Beach (Estados Unidos/United
States) [cat.]

From T.V. to Video/Dal Video alla T.V. L’ immagine elettronica, Bologna (ltalia/ltaly) [cat.]

1983
La imagen del animal. Palacio de las Alhajas, Madrid (Espafia/Spain) [cat.]

Six Metaphors/Six Alternatives. XVI1I Bienal de S&o Paulo, Sdo Paulo (Brasil/Brazil)
Dark Rooms. Artists Space, New York (Estados Unidos/United States) [cat.]

1982
Reading Video. The Museum of Modern Art, New York (Estados Unidos/United States)

Art Vidéo, Rétrospectives et Perspectives. Palais des Beaux-Arts, Charleroi (Bélgica/Belgium)

1981
XVI Bienal de Sao Paulo, Sdo Paulo (Brasil/Brazil)

Trois Installations. Espace Lyonnais d’Art Contemporain, Lyon (Francia/France)

1980
Il Tempo del Museo. 42. Biennale Internazionale d’Arte, Venezia (Italia/ltaly) [cat.]

Projected Parts. Musée des beaux-arts de I’Ontario, Toronto (Canada/Canada)

New Images from Spain. The Solomon R. Guggenheim Museum, New York (Estados Unidos/United
States)

1979
Video Viewpoints. The Museum of Modern Art, New York (Estados Unidos/United States)

Journées interdisciplinaires sur I’art corporel et performances. Centre Pompidou, Paris
(Francia/France)

1977
Documenta VI, Kassel (Alemania/Germany) [cat.]



1976
Spagna: Vanguardia artistica e realta sociale. 38. Biennale Internazionale d’Arte, Venezia

(Italia/Italy) [cat.]

1975
IX Biennale de Paris. Paris (Francia/France) [cat.]



Proyectos especiales / Special Projects

2008
Aqua..?. Instalacién publica/Public installation. EXPOAGUA ZARAGOZA. Zaragoza (Espafia/Spain)

2007
Projecte/proyecto/Project. Impresion Digital/Digital Pigment Print. Galeria Joan Prats.

Warning:...Vitrina/Window. Museum of Art and Artsonje Center, Seoul

Media Sites / Media Monuments. Fotografia/Photograph. Espacio Fundacion Telefénica, Buenos Aires
(Argentina)

On Translation: Atencion, 1999-... Diversas intervenciones pUblicas (Fachada, vitrina, periédicos,
postales, via publica, etc.) en relacion con la exposicion Muntadas / Bs. As., Buenos Aires (Argentina)

Double Exposure, Budapest-Almeria. Fotografia/Photograph. Galeria Moisés Pérez de Albéniz,
Pamplona (Espafia/Spain)

Double Exposure, Lisboa-Bogota. Fotografia/Photograph. Galeria Moisés Pérez de Albéniz, Pamplona
(Espafia/Spain)

Media Sites/Media Monuments. Washington (1982), Budapest (1998). Pagina/Page 91. Impasse 7.
Ciutats negades 2. Recuperant espais urbans oblidats. José Miguel G. Cortés. Centre d’Art La Panera,
Lleida (Espafia/Spain)

Protokolle. Edicion limitada/Limited edition. Freunde des Kunstmuseum, Stuttgart
(Alemania/Germany)

Quejas. Serie de 6 impresiones digitales, edicién 24 ejemplares/ series of 6 digital prints, 24 copies
edition of La Caja Negra Ediciones, Madrid (Espafia/Spain)

Quejas. Publicacion/Publication. Ephemera Ediciones & La Caja Negra Ediciones, Madrid
(Espafia/Spain)

Standard/Specific, Muntadas. Paginas/Pages 146-151. Matador: revista de cultura, ideas y tendencias,
vol. J: New Yorkers. La Fabrica, Madrid (Espafia/Spain)

2006
Stuttgart (for H.H.), 9’ 11” Videoinstalacién/Videoinstallation. Stuttgart. (Alemania/Germany)

Aterrizaje, Sdo Paulo, 2005. Imagenes extraidas de la serie “Portraits”/Images from the “Portraits”
series (pp. 4, 12, 18, 52, 86, 110); Iméagenes extraidas de la serie “Gestes”/Images from the “Gestes”
series (pp. 130, 138, 148, 158, 168, 174, 186, 211, 212, 221, 222, 230). Multitudes 25. Revue
politique, artistique et culturelle éditée par I’association Multitudes, pp.113-128. Montigny-le-
Bretonneux (Francia/France)

Bienvenido Mr. Marshall. Proyeccion publica/Public projection. Calle Avicena. Como parte del
proyecto/As a part of the project entitled Muntadas, Proyectos urbanos (2002/2005)... hacia Sevilla
2008. Centro de las Artes de Sevilla, Sevilla (Espafia/Spain)

On Translation: Social Networks. Instalacién publica/Public installation. En colaboracion con/In
collaboration with CADRE/SJSU, Centro de Convenciones-ISEA, San Jose, California (Estados
Unidos/United States)



On Translation: Stand By Il. Edicion fotografica/Photographic edition. Galeria Moisés Pérez de
Albéniz, Pamplona (Espafia/Spain)

Selling the Future, 1982-2006. Instalacion/Installation. New York (Estados Unidos/United States)
Stand By. Publicacion/Publication. La Fabrica Editorial, Madrid (Espafia/Spain)

The Translation Zone: A New Comparative Literature. Cubierta del libro/Book cover. Princeton
University Press (Estados Unidos/United States).

Warning:...404 Object Not Found. Vitrina/Window. International Project for Media Art/Data
Archiving, Presentation, Preservation. Total Museum of Contemporary Art, Seul/Seoul (Corea del
Sur/South Korea)

Warning:... Eye on Europe. Prints, Books & Multiples/1960 to Now. Encarte en catalogo/Insert in
catalogue. The Museum of Modern Art, New York (Estados Unidos/United States)

Warning:... Muntadas, On Translation: Stand By. Vitrina/Window. Gimpel Fils, London (Reino
Unido/United Kingdom)

Warning:... Muntadas, Stand By. Vitrina/Window. La Fabrica Galeria, Madrid.

2005

Antoni Muntadas: Die Mediatisierung der Stadien (fotoessay). From Media Stadium 1992-2004.
Paginas/Pages 211-225. Das Stadion: Geschichte, Architektur, Politik, Okonomie. Hg. von Matthias
Marschik, Rudolf Mllner, Georg Spitaler, Michael Zinganel. Verlag Turia + Kant, Wien (Austria)

Business as Usual Il... A series of notes. Encarte en/Insert in Learning from the Bilbao Guggenheim.
Anna Maria Guasch, Joseba Zulaika. Center for Basque Studies - University of Nevada, Reno
(Estados Unidos/United States)

M.D. Edicion grafica/Print edition. Galeria Joan Prats, Barcelona (Espafia/Spain)

On Translation: El Tren Urbano. Instalacion publica y periédico/Public installation and newspaper.
Estacion Roosevelt, San Juan de Puerto Rico (Puerto Rico)

On Translation: La mesa de negociacion Il. Instalacion/Installation. Pabellén espafiol/Spanish
Pavilion, 51. Biennale Internazionale d’Arte, Venezia (lItalia/ltaly)

On Translation: Stand By. Edicion fotografica/Photographic edition. 51. Biennale Internazionale
d’Arte, Venezia (Italia/ltaly)

Warning:... Banner y adhesivo/Banner and sticker. Pabellon espafiol/Spanish Pavilion, 51. Biennale
Internazionale d’Arte, Venezia (Italia/ltaly)

We are fantastic. Edicion grafica/Print edition. Logo, Montevideo (Uruguay)

2004

Business as usual: el mundo esta en venta. Encarte/Insert, pp. 71-78. RESISTENCIA, SITAC, México
(México/Mexico)

Lo hecho en México esta bien hecho. Edicién gréfica/Print edition. Laboratotio Arte Alameda, Ciudad
de México (México/Mexico)



On Translation: On View. Edicion grafica/Print edition. Location One, New York (Estados
Unidos/United States)

El tiempo de la politica. Encarte/Insert “Portraits”. Mono, 4

Meliton-Cadaqués. Poster/Poster. Ecole cantonale d’art du Valais (Suiza/Switzerland)

2003

Atencién:... Intervencion en una fachada y adhesivo/Storefront window intervention and sticker.
Agencia Espafiola de Cooperacidon Internacional, Montevideo (Uruguay)

Dealings. Serie de serigrafias/Silkscreen series. Poligrafa, Barcelona (Spain/Esparia)

Espafia va bien. Encarte en contraportada/Back cover insert. Illacrua, 114 (Espafia/Spain)

Gestes. Publicacion/Publication. Bookstorming, Paris (Francia/France)

Gestos. Cubierta y contribucion/Cover and contribution. Galaxia, 6, pp. 233-240. Comunication and
Semiotics - Pontificia Universidade Catélica de Sdo Paulo (Brasil/Brazil)

Stadium. Encarte/Insert. Quaderns d’arquitectura i urbanisme, Temps lliurat - Temps délivré, 236, pp.
64-79. Barcelona (Espafia/Spain)

Tout va bien. Edicion grafica/Print edition. Alain Buyse, Lille (Francia/France)
Warning:... Encarte/Insert. Ojo de Pez - Documentary Photography, 02. Barcelona (Espafia/Spain)

Warning:... Encarte/Insert. Tremonia nova, Magazine fur dortmunder Kultur & Wirtschaft
(Alemania/Germany)

2002

Atencao:... Adhesivo/Sticker. Caderno T, Bravo publication, Instituto Takano, S&o Paulo
(Brasil/Brazil)

Atencao:... Edicion grafica/Print edition. Obra Aberta, Porto Alegre (Brasil/Brazil)

Atencao:... Intervencion pablica/Public intervention. Opera averta Porto Alegre (Brasil/Brazil)

Comemoracados Urbanas. Coleccion de 10 postales/A collection of 10 postcards. ArteCidade
Zonaleste, Sdo Paulo (Brasil/Brazil)

Comemoracaos Urbanas. Placas metalicas, intervencion urbana/Metal plaques, urban intervention.
ArteCidade Zonaleste, S&o Paulo (Brasil/Brazil)

Con/Textos. Recopilacion de textos sobre y de Muntadas/Compilation of texts on and from Muntadas.
Simurg, Buenos Aires (Argentina)

Culturas. Encarte/Insert, pp. 14-15. La Vanguardia, Barcelona (Espafia/Spain)

Estamos condenados al éxito. Edicion gréfica/Print edition. IMPA La Fébrica Ciudad Cultural,
Manos, Buenos Aires (Argentina)

La imatge. Encarte/Insert, p. 18. Metro, 407, Barcelona (Espafia/Spain)



La imatge. Pdster, adhesivos, postales, platos, etc./Poster, stickers, postcards, dishes, etc. Museu d’Art
Contemporani de Barcelona, Barcelona (Espafia/Spain)

Meetings. Encarte/Insert, pp. 17-20. Sibila, revista de arte, misica y literatura, 10, Sevilla
(Espafa/Spain)

On Translation: L’Affiche. Pdster/Poster. La Page, 1, Paris (Francia/France)

On Translation: L’Affiche. Poster: edicion firmada de 50/Poster: signed edition of 50. La Page, 1,
Paris (Francia/France)

On Translation: The Symbol. Proyeccion de diapositivas y contribucion a la revista/Slide projection
and contribution to the magazine. Transversal, Lleida (Espafia/Spain)

On Translation: The Bookstore. Intervencion/Intervention. EUtropia (Italia-Francia/ltaly-France)
Sibila. Edicion grafica/Print edition. Sibila, revista de arte, masica y literatura. Sevilla (Espafia/Spain)
2001

ArteVida. Péster para un programa de television/Poster for a television program. Kunsthalle Wien
(Austria)

Ladies & Gentlemen. Publicacion/Publication. Actar, Barcelona (Espafia/Spain)

Meetings. Publicacion/Publication. VELAN per I’arte contemporanea, Torino (Italia/Italy)

On Translation: The Bookstore. Edicion fotografica/Photographic edition. Galeria Moisés Pérez de
Albéniz, Pamplona (Espafia/Spain)

Waarschuwing. Intervencion/Intervention. 5 From magazine, Rotterdam (Paises Bajos/Netherlands)
Warnings. Vitrinas/Windows. Le Maillon, Strasbourg (Francia/France)

2000

Attention:... Intervencion en vitrina/Window intervention. Centre National de I’Estampe et de I’Art
Imprimé, Chatou (Francia/France)

Attenzione:... Intervencion en vitrina/Window intervention. Firenze (ltalia/ltaly)

Brazil Tudo Bem Tudo Bom / Espafia va bien. Fotoserigrafias/Photosilkscreens. Arts + Prints, Madrid
(Espafa/Spain) & Galeria Luisa Strina, Sdo Paulo (Brasil/Brazil)

Brazil Tudo Bem Tudo Bom. Fotomural/Photomural. Galeria Luisa Strina, S&o Paulo (Brasil/Brazil)
Fiction: Multiplier/Mediatizer. Péster/Poster. BCD/Serial Objects, Marseille (Francia/France)

m/m. Publicacion/Publication. Centre National de I’Estampe et de I’Art Imprimé, Chatou
(Francia/France)

Meetings. Serigrafias/Silkcreens. Centre National de I’Estampe et de I’ Art Imprimé, Chatou
(Francia/France)

On Translation: The Adapter. Colaboracién con el/Collaboration with the Department for Public
Appeareances. Art in General, New York (Estados Unidos/United States)



Political Advertisement 2000. Proyeccién con/Screening presentation with Marshall Reese. Walter
Reade Theater, New York; Wexner Center for the Arts, Columbus, Ohio; Pacific Film Archive,
Berkeley, California (Estados Unidos/United States)

Warning:.. Encarte/Insert p. 18. Le Temps

Warning: Perception Requires Involvement. Intervencion en vitrina/Window intervention. White Box
Gallery, New York (Estados Unidos/United States)

Warning:.. Poster adhesivo/Sticker-poster. Centre pour I’Image Contemporaine - Attitudes, Genéeve
(Suiza/Switzerland)

1999
Anarchive #1. Media Architecture Installations (InteROM: Internet+CD-ROM). Anarchives - Centre
Goerges Pompidou, Paris (Francia/France)

Brazil Tudo Bem Tudo Bom. Edicion grafica/Print edition. Arts & Prints, Madrid (Espafia/Spain) &
Galeria Luisa Strina, Sdo Paulo (Brasil/Brazil)

Colombia is Doing Well. Edicién grafica/Print edition. Arte dos, Bogota (Colombia)
Espafia va bien. Edicion grafica/Print edition. Art & Prints, Madrid (Espafia/Spain)
Intersecciones. Edicidn grafica/Print edition. Arte dos, Bogota (Colombia)

On Translation: EIl Aplauso. Videoinstalacion/Videoinstallation. Casa de la Moneda. Biblioteca Luis
Angel Arango, Bogota (Colombia)

On Translation: The Audience. Intervencion en varias instituciones culturales y presentacion del
proyecto final en/Intervention in several cultural institutions and final project presentation at Witte de
With. Rotterdam (Paises Bajos/Netherlands)

On Translation: The Picture Collection. Intervencién con imagen en la publicacion/Image
intervention on the publication. Witte de With, Rotterdam (Paises Bajos/Netherlands)

Warning:... Vitrina/Window. Genéve (Suiza/Switzerland)

XML (casquete). MLX, Marseille (Francia/France)

1998

Abierto 24 horas. Contribucién a un acto publico/Contribution to a public event. Valencia

(Espana/Spain)

Mercat de Vilafranca. Intervencidn y CD de audio/Intervention and audio CD edition. Galeria Palma
XI1, Vilafranca del Penedés (Espafia/Spain)

Technological Orthopedics. Contribucién/Contribution. Biblia, Lisboa (Portugal)
Tout est politique. Poster offset/Offset poster. Alain Buyse, Lille (Francia/France)
On Translation: Culoarea. Publicacién/Publication. Arad Museum, Arad (Rumania/Romania)

On Translation: La mesa de negociacion. Instalacion/Installation. Fundacion Arte y Tecnologia,
Madrid (Esparia/Spain)



On Translation: The Monuments. Instalacion en colaboracion con/Installation in collaboration with
Andras Borosk. Ludwig Museum - Museum of Contemporary Art, Budapest (Hungria/Hungary)

1997
Between the Frames. Publicacion, transcripcion de entrevistas/Publication, transcription of interviews
(in Japanese). Tokyo (Jap6n/Japan)

La Maison du Rhéne. Trabajo publico/Public work. Institut pour I’art et la ville, Givors
(Francia/France)

On Translation: The Internet Project. Documenta X, Kassel (Alemania/Germany)

On Translation: The Bank. Poster/Poster. Chase Manhattan Bank.

1996

City Museum? Periodico/Newspaper. Storefront for Art and Architecture, New York (Estados

Unidos/United States)

Des/Aparicions. Proyecciones en balcones/Balcony projections. Centre d’Art Santa Monica,
Barcelona (Espafia/Spain)

Himne dels himnes. Audio en colaboracién con /Audio in collaboration with Victor Nubla

On Translation: The Games. Instalacion/Installation. Atlanta College of Art, Atlanta (Estados
Unidos/United States)

On Translation: The Transmission. Videoconferencia/Video-conference Atlanta-Madrid. Ciberconf 5

On Translation: The Transmission. Guidn ilustrado/Storyboard. Transversals, 1, Lleida
(Espafia/Spain)

Political Advertisement (1956-1996). Videotape screening Artist Space. New York (Estados
Unidos/United States)

Sala de control (per a la ciutat de Barcelona). Instalacion/Installation. Centre de Cultura
Contemporania de Barcelona, Barcelona (Espafia/Spain)

1995
City Museum. Publicacion/Publication. Les Cahiers des Regards, Herblay (Francia/France)

Marseille: Mythes et Stéréotypes. Proyeccion de video en exterior/Outdoor video projection. La Friche
Belle de Mai, Marseille (Francia/France)

On Translation (The Pavilion). Instalacion publica/Public installation. ARS 95, Helsinki
(Finlandia/Finland)

Portrait. Proyeccidn/Projection, 6” (bucle/loop)
La Siesta / The Nap / Dutje. Instalacion/Installation, 8’
Portraits. Fotoserigrafia/Photo-silkscreen. Editions Arteleku & Kent Gallery 6/6

Proyeccion de retratos/Portraits projection. |11 Mostra de Video Independent, Centre de Cultura
Contemporania de Barcelona, Barcelona (Espafia/Spain)



Retratos/Portraits. L’Observatoire Marseille (Francia/France)

Rambla. Foto offset/Offset photo. 50/50. Cave Canis-Generalitat de Catalunya, Barcelona
(Espafia/Spain)

The Nap / La Siesta / Dutje. Videoinstalacion/Video-installation. Film Museum Amsterdam (Paises
Bajos/Netherlands)

Videoproyeccion de retrato/Portrait video projection. Kent Gallery, New York (Estados
Unidos/United States)

1994
Between the Frames. Cintas de video/Videotapes. School of the Art Institute of Chicago (Estados
Unidos/United States)

Between the Frames: The Forum. Wexner Center for the Arts, Columbus, Ohio (Estados
Unidos/United States)

Cidade Museu. Museu de Brasilia (Brasil/Brazil)

ICI/MAINTENANT. Instalacién multimedia/Multimedia installation. Le Channel Calais
(Francia/France)

Pdster en colaboracion con/Poster in collaboration with Joan Rabascall. 6-05-94 print Alain Buyse,
Lille (Francia/France). Pour la lutte contre le sida, Paris (Francia/France)

The File Room. Instalacion interactiva/Interactive installation. Chicago Cultural Center, Chicago
(Estados Unidos/United States)

1993
Dom, Gdzie Jest Dom? Instalacién/Installation. Construction in Process. Lodz (Polonia/Polland)

On Subjectivity. L’Observatoire (pas d’original), Marseille, France. Encarte/Insert, pp. 30-31
Panem et Circensis. Publicacion/Publication. INSCHOOT, Gent (Bélgica/Belgium)

Stadium IX. Encarte de 16 paginas en periodico/16 pages insert in the newspaper. Tanglespiegal
Berlin/Kunstwerke (Alemania/Germany)

1992
Audio para tres instalaciones. CD audio/Audio CD. Institut Valencia d’Art Modern, Valencia
(Espana/Spain) audio C.D.

C.E.E. Alfombra, proyecto publico en los doce paises de la CEE/Carpet, public project in the twelve
countries of the EEC Primera instalacion en/First installed at Witte de With, Rotte

C.E.E. Serigrafia/Silkscreen. Galeria Benet Costa, Barcelona (Espafia/Spain)
Ciutat Museu. Instalacion/Installation. Galeria dels Angels, Barcelona (Espafia/Spain)

Intervengdes: A propdsito do publico e do privado. Instalacion/Installation. Fundacéo de Serralves,
Porto (Portugal)

Media Stadium Collection. Publicacion/Publication. Institut Valencia d’Art Modern - Centre del
Carme, Valencia (Espafia/Spain)



Mots: La salle de conférence de presse. Musée d’art contemporain de Montréal, Montréal
(Canadé/Canada)

Muntadas Presenta “Bienvenido Mr. Marshall”. Proyeccion/Film projection. Plaza del Cabildo, El
Artista y la Ciudad.

Otra Necesidad. Proyecto de valla publicitaria itinerante en Espafia y Latinoamérica/Billboard project
traveling in Spain and Latin America

Palavras: A Sala de conferéncia de imprensa Galeria Graca Fonseca Lisbon Installation
Palavras: Sala de imprensa. Instalacién/Installation. Galeria Luisa Strina, Sdo Paulo (Brasil/Brazil)

Pou / Ull. Instalacion/Installation. Institut Valencia d’Art Modern - Centre del Carme, Valencia
(Espana/Spain)

Stadium VIII. Institut VValencia d’Art Modern - Centre del Carme, Valencia (Espafia/Spain)
Worter: Der Press Conferenz. Instalacién/installation. Orangerie, Miinchen (Alemania/Germany)
1991

Architektur / Raume / Gesten. Edicion grafica/Photographic edition. Brigitte March, Stuttgart
(Alemania/Germany)

CONTEXTO. Varios/Multiple. Ediciones Estampa, Madrid (Espafia/Spain)

Museum Stadt. Instalacion/Installation. Galerie de Lege Ruimte, Bruges (Bélgica/Belgium)

Stadium IV. Instalacion/Installation. Contemporary Arts Center, New Orleans (Estados Unidos/United
States)

Ville Musée. Instalacion/Installation. Galerie Gabrielle Maubrie, Paris (Francia/France)

Words: The Press Conference Room. Instalacion/Installation. Indianapolis Museum of Art,
Indianapolis (Estados Unidos/United States)

1990
CEE project. Lusitania, vol.1, 3. New York-Lisboa

Encarte/Insert. Egin (Espafia/Spain)
Ma$$ Media. Encarte/Insert. Expresso, 7, julio/July, Lisboa (Portugal)

Home, where is home? The New Necessity. Instalacion/Installation. First Tyne International National
Garden Festival, Gateshead (Reino Unido/United Kingdom)

Instalacién mévil exterior/Outdoor mobile installation. New York (Estados Unidos/United States)

STADIA, Furniture & Audience. Edicion/Edition. Kent Fine Arts, New York (Estados Unidos/United
States)

Stadium 1V. Instalacion/Installation. Charles H. Scott Gallery, Emily Carr College of Art, Design
Vancouver (Canada/Canada)



Stadium V. Instalacién/Installation. Kent Fine Arts, New York (Estados Unidos/United States)

The Limousine Project. Public Art Fund - The New Museum of Contemporary Art, New York
(Estados Unidos/United States)

Video is Television? Alternative Voices. Video Drive-in Central Park, New York (Estados
Unidos/United States)

1989
C.E.E. Alfombra/Carpet. Galerie des Beaux Arts, Bruxelles (Bélgica/Belgium)

Credits Public Domain. Instalacion/Installation. Kent Fine Arts, New York (Estados Unidos/United
States)

Souvenir de Mirabel: Fictions. Postal/Postcard. Mirabel Airport, Montréal (Canadé/Canada)
Stadium. Instalacién/Installation. Walter Phillips Gallery, Banff (Canada/Canada)

Stadium. Proyecto para/Projecto for Artforum. New York, Estados Unidos/United States
Stadium II. Instalacion/Installation. Cornerhouse, Manchester (Reino Unido/United Kingdom)
Stadium I11. Instalacion/Installation. Ikon Gallery, Birmingham (Reino Unido/United Kingdom)

STANDARD/especifico/spécifique/specific. Publicacion/Publication. Galerie Gabrielle Maubrie, Fonds
pour I’Innovation Artistique et Culturelle en Rhéne-Alpes - Ministere de la Culture (Francia/France)

TVE: Primer Intento. Cinta de video/Videotape. Metrdpolis (Espafia/Spain)

Video is Television? 13 capitulos de una serie de television producida por IMATCO/ATANOR para
TVE/13 chapters television serie produced by IMATCO/ATANOR for TVE, El Arte del Video
(Espana/Spain)

1988
Hibridos. Museo Nacional Centro de Arte Reina Sofia, Madrid (Espafia/Spain)

Monumento genérico. Instalacion/Installation. Museo Nacional Centro de Arte Reina Sofia, Madrid
(Espafia/Spain)

Situacion. Instalacion/Installation. Museo Nacional Centro de Arte Reina Sofia, Madrid
(Espafia/Spain)

Stadium. CD audio/Audio CD. Walter Phillips Gallery & Media Program. The Banff Centre, Banff
(Canadé/Canada)

STANDARD/especifico. Instalacion/Installation. Galeria Marga Paz, Madrid (Espafia/Spain)
STANDARD/spécifique. Instalacién/Installation. Galerie Gabrielle Maubrie, Paris (Francia/France)
Poster para Videoaldia Tolosa/Poster concept for Videoaldia Tolosa (Espafia/Spain)

1987
Bars. Cubierta de revista/Magazine cover. Telos, Madrid (Espafia/Spain)

Behind the image. Conferencia/Conference. The Banff Centre, Banff (Canada/Canada)



Cuarto do Fundo/Backroom. Instalacion/Installation. Galeria Luisa Strina, S&o Paulo (Brasil/Brazil)
Derriére les mots. Instalacion/Installation. Raffinerie du Plan K, Bruxelles (Bélgica/Belgium)

Generic TV. Videoinstalacion/Videoinstallation. Musée d’Art moderne Lille Métropole, Villeneuve
d’Ascq (Francia/France)

Generic still life. Instalacién/Installation. Galerie Gabrielle Maubrie, Paris
Still Lives. File, 28, Toronto (Canada/Canada)

The Board Room. Videoinstalacion/Videoinstallation. Massachusetts College of Art, Boston (Estados
Unidos/United States)

1985
Credits. Videoinstalacion/Videoinstallation. Los Angeles Contemporary Exhibitions, Los Angeles
(Estados Unidos/United States)

Exposicion. Instalacién/Installation. Galeria Fernando Vijande, Madrid (Espafia/Spain)
Deux paysages. Instalacion/Installation. Fondation DANAE, Poully (Francia/France)
Marco/Cadre/Frame. Varios/Multiple. Galeria Estampa, Madrid (Espafia/Spain)

1984
haute CULTURE (part Il). Institute of Contemporary Art, Boston (Estados Unidos/United States)

haute CULTURE (part Il). Santa Monica Place - Robinson, Los Angeles (Estados Unidos/United
States)

haute CULTURE (part Il). Atlanta College of Art, Atlanta (Estados Unidos/United States)

This is not an advertisement. “Messages to the public”. Valla electrénica/Electronic billboard.
Spectacolor-Times Square, New York (Estados Unidos/United States)

1983
alta CULTURA (part I). Videoinstalacion/Videoinstallation. Museu de Belles Arts, Valencia
(Espafa/Spain)

haute CULTURE (part I). Videoinstalacion/Videoinstallation. Musée Fabre-Polygone, Montpellier
(Francia/France)

1982
Drastic Carpet. Instalacidn con diapositivas/Slides installation. Addison Gallery of Contemporary Art,
Phillips Academy, Andover (Estados Unidos/United States)

Media Sites/Media Monuments. Postales y tour turistico/Postcards and tourist tour. Washington
Projects for the Arts, Washington D.C. (Estados Unidos/United States)

1981

Media Eyes. Instalacion de valla publicitaria en colaboracién con/Billboard installation in
collaboration with Anne Bray. Massachusetts Avenue, Sky Art Conference, Center for Advanced
Visual Studies, Massachusetts Institute of Technology, Cambridge (Estados Unidos/United States)



Picture Phone Transmission. En colaboracion con/In collaboration with Peter D’ Agostino. Boston
Link Group Project, UCLA - MIT Cambridge (Estados Unidos/United States)

Rambla 24 horas (part 1). Videoinstalacién en colaboracion con/Videoinstallation in collaboration
with Benet Rossell. XXI1I Setmana Internacional de Cinema de Barcelona (Espafia/Spain)

Wet and Dry. Printed Matter, New York (Estados Unidos/United States)

1980

La Television. Instalacion/Installation. Galeria Vandrés, Madrid (Espafia/Spain) & XVI Bienal de Sdo
Paulo (Brasil/Brazil)

New Images from Spain. Videoinstalacion y libro/Videoinstallation and book. Itinerante/Touring

Pamplona-Grazalema. En colaboracion con/In collaboration with Gines Serran-Pagan. The Solomon
R. Guggenheim Museum, New York (Estados Unidos/United States)

1979
Between the Lines. Instalacion y cinta de video/Installation and videotape. Film/Video Foundation,
Boston (Estados Unidos/United States)

Dos colors. Instalacién/Installation. Espai B5-125 - Universitat Autonoma Barcelona (Espafia/Spain)
Pacific Rim. Transmisién de exploracion lenta en colaboracion con/Slow scan transmission in
collaboration with Bill Barlett. Cambridge Link Group Project, Cambridge (Estados Unidos/United
States)

1978

On Subjectivity. Cinta de video y libro/Videotape and book. Hayden Gallery - Massachusetts Institute
of Technology, Cambridge (Estados Unidos/United States)

Yesterday; Today; Tomorrow. Instalacién/Installation. P.S.1 New York (Estados Unidos/United
States)

1977
The Last Ten Minutes (part I1). Videoinstalacion/Videoinstallation. Documenta VI, Kassel
(Alemania/Germany)

Two Landscapes. Instalacion/Installation. Massachusetts Institute of Technology, Cambridge (Estados
Unidos/United States)

1976
Barcelona distrito uno. Proyecto de video/Video project. Galeria Ciento, Barcelona (Espafia/Spain)

Bars. Videoinstalacién/Videoinstallation. Everson Museum of Art, Syracuse, New York (Estados
Unidos/United States)

Muntadas, 80 diapositivas y texto - Mdltiple. Galeria Ciento, Barcelona (Espafia/Spain)
N/S/E/W/. Instalacién/Installation. Biennale Internazionale d’Arte, Venezia (Italia/ltaly)

The Last Ten Minutes (part I). Instalacion/Installation. The Kitchen, New York (Estados
Unidos/United States)

1975-1976



Proyecto a través de Latinoamérica. Instalacién y acciones/Installation and actions. Noviembre 1975-
febrero 1976/November 1975-February 1976

1974
Cadaqués Canal Local. Proyecto de video/Video project. Galeria Cadaqués, Cadaqués (Esparia/Spain)

Confrontations. Instalacion, video y diapositivas/Installation, video and slides. Automation House,
New York (Estados Unidos/United States)

1973-1975
Grup de Treball. Barcelona (Espafia/Spain)

1971-1973
Sensorial Experiences/Actions



Videografia seleccionada / Selected Videography

2007
On Translation: Miedo/Jauf, 52’

2005
On Translation: Fear/Miedo, 30’

2004
Political Advertisement VI (1952-2004). Muntadas & Reese, 68’

Space. VideoDictionary, 1’

2000
Political Advertisement V (1952- 2000). Muntadas & Reese, 65’

1996
S.M.E.P., 35’

Political Advertisement IV (1956-1996). Muntadas & Reese, 60’

1995
Marseille: Mythes et Stéréotypes, 53’

1992
Political Advertisement 111 (1956-1992). Muntadas & Reese, 55’

Between the Frames
Chapter 2: The Collectors, 17° 15”
Chapter 4: The Museum, 53 17”
Chapter 6: The Critics, 53’ 50”
Chapter 7: The Media, 49’
Chapter 8: Epilogue, 38’ 32”

1991
The Limousine Project. Muntadas & Toni Serra, 5’

1989
TVE: Primer Intento, 40’

Video is Television?, 4’

1988
Political Advertisement Il (1956/1988). Muntadas & Reese, 42’

Warnings, 7’

1987
Cross Cultural Television. Muntadas & Hank Bull, 35’

1986
Slogans, 8 (inglés/English)

E/Slogans, 12’ (espafiol/Spanish)



Slogans, 16° (francés/French)

Between the Frames
Chapter 1: The Dealers, 35’
Chapter 3: The Gallery, 35’

1985
This is not an Advertisement, 5’

Media Hostages (S.S.S.), 5’ 40”

1984
Credits, 25’

Political Advertisement | (1956/1984). Muntadas & Reese, 35’
1983
Between the Frames

Chapter 5: The Docents, 12’

1982
Media Ecology Ads, 14’

1980-1981
Watching the Press/Reading Television, 10’

1979
Between the Lines, 26’

1978
On Subjectivity (about T.V.), 50

1977
Snowflake, 22’

Liege 12/9/77, 18’

1975
Transfer, 18’

1972
Tactile Recognition of a Body, 18’

1971
Acciones, 12’

Experiencia Ill, 40°



Libros de artista, objetos y audio / Artist Books, Objects and Audio

2007
On Translation: Miedo/Jauf. Centro José Guerrero de la Diputacién de Granada, Tarifa
(Espafna/Spain) & Tanger (Marruecos/Morocco), 52’18 [video y DVD/video and DVD]

Quejas. Ephemera Ediciones & La Caja Negra Ediciones, Madrid (Espafia/Spain)

2006
On Translation: Stand by. La Fabrica Galeria, Madrid (Espafia/Spain)

2005
On Translation: Fear/Miedo. InSite, Tijuana (México/Mexico) & San Diego (Estados Unidos/United
States), 30’ [video y DVD/video and DVD]

2004

Muntadas Projekte 1974-2004. On Translation: Erinnerungsrdume - On Translation: Die Bremer
Stadtmusikanten. Textos/Texts: Jochen Becker, Antoni Muntadas. Neues Museum Weserburg
Bremen, Bremen (Alemania/Germany)

2003
Gestes. Bookstorming, Paris (Francia/France)

2002
Ladies & Gentlemen. Ed. Actar, Barcelona (Espafia/Spain)

2000
m/m Catalogue irraisonné. Centre National de I’Estampe et de I’Art Imprimé, Chatou & Florence
Loewy, Paris (Francia/France)

Meetings. VELAN per I’arte contemporanea, Torino (ltalia/ltaly)

On Translation: The Adapter. Department for Public Appearances, Art in General, New York
(Estados Unidos/United States) [objeto/object]

1999
Résidence Secondaire. Fonds Régional d’Art Contemporain - Région Basse Normandie
(Francia/France)

Anarchive #1: Muntadas. Media Architecture Installations. InteROM (Internet+CD-ROM).
Anarchives - Centre Pompidou, Paris (Francia/France)

1998
Domaine Public 9. Direction régionale des affaires culturelles Languedoc-Roussillon, Montpellier
(Francia/France)

Culoarea. Arad Museum, Arad (Rumania/Romania)
Mercat de Vilafranca. Galeria d’art Palma XII, Vilafranca del Penedes (Espafia/Spain) [audio]

1995
Portraits. Editions de I’observatoire, Marseille (Francia/France)

1994
City Museum. Centre d’Art Herblay, Les Cahiers des Regards, Herblay (Francia/France)



1993
Panem et Circenses. Ed. Imschoot Uitgevers, Gent (Bélgica/Belgium)

Maison du Rhone. Institut pour I’art et la ville, Givors (Francia/France), 1993-1996 [objeto/object]

1992
Media / Stadium. Institut Valencia d’Art Modern, Valencia (Espafia/Spain)

Audio para tres Instalaciones. Notas/Notes: Stadium (1998), Home, Where is Home? (1990), Words:
The Press Conference Room (1991). Institut Valencia d’Art Modern, Valencia (Espafia/Spain) [audio]

1991
Contexto. Estampa Ediciones, Madrid (Espafia/Spain) [objeto/object]

1989
Standard / Spécifique. Gabrielle Maubrie, Paris (Francia/France); Marga Paz, Madrid (Espafia/Spain);
Tomoko Liguori, New York (Estados Unidos/United States)

Muntadas, Stadium. Textos/Texts: Daina Augaitis. [Muntadas: notas de proyecto/project notes].
Walter Phillips Art Gallery, The Banff Centre, Banff (Canada/Canada) [audio]

1987

marco/frame. Estampa Ediciones, Madrid (Espafia/Spain) [objeto/object]

1982

Media Sites / Media Monument. SITES

1981

Pamplona/Grazalema. Instituto de Estudios Norteamericanos, Barcelona (Espafia/Spain)
1978

On Subjectivity, Massachusetts Institute of Technology, Massachusetts (Estados Unidos/United States)
1976

80 diapositivas y texto - Multiple. Galeria Ciento, Barcelona (Espafia/Spain)

Actividades IlI-111, 1973-1976. Galeria Vandrés, Madrid (Espafia/Spain)

Actividades I-11-111, 1971-1976. Galeria Vandrés, Madrid (Espafia/Spain)

1975

Emissié-Recepcio. Col-leccid de postals d’art Contemporani. Art Enlla, Barcelona (Espafia/Spain)

1972
Actividades I. 1971-1972. Galeria René Metras, Barcelona & Galeria Vandrés, Madrid (Espafia/Spain)

Poema tactil. Barcelona (Espafia/Spain) [objeto/object]



Catélogos / Catalogs

2008

Muntadas. Espacios, lugares y situaciones. Textos/Texts: Christopher Philips, Adrian Searle, Antoni
Mercader. Fundacion Marcelino Botin. Santander

Muntadas: La construccion del miedo y la pérdida de lo publico. Textos/Texts: Yolanda Romero,
Mar Villaespesa, Eugeni Bonet, Pedro Jiménez, Amador Fernandez-Savater, Luis Navarro Monedero.
Centro José Guerrero, Granada (Espafia/Spain)

On Translation: Petit et Grand. Muntadas. Textos/Texts: Marc Augé, José Jiménez, Mary Anne
Staniszewski. Institituo Cervantes, Paris, 2008

2007

Muntadas / BS.AS. Textos/Texts: Laura Buccelatto, Andréa Giunta, Robert Atkins, Ana Longoni,
Valentin Roma, Iliana Hernandez Garcia, Floréncia Rodriguez. Espacio Fundacion Telefdnica,
Buenos Aires (Argentina)

2006
Muntadas. Protokolle. Textos/Texts: Karl-Josef Pazzini, Iris Dressler, Hans Dieter Huber.
Wiirttembergischer Kunstverein, Stuttgart (Alemania/Germany)

2005

On Translation: | Giardini. Textos/Texts: Marc Augé, Raymond Bellour, Eugeni Bonet, Francesca
Comisso, Bartomeu Mari, Maria Vittoria Martini, Angela Vettese, Mark Wigley. 51. Biennale
Internazionale d’Arte, Venezia (lItalia/ltaly)

2004

Muntadas Projekte 1974-2004. On Translation: Erinnerungsrdume - On Translation: Die Bremer
Stadtmusikanten. Textos/Texts: Anne Thurmann-Jajes, Cordelia Marten, Iris Dressler, Bartomeu Mari,
Ursula Frohne. Neues Museum Weserburg Bremen, Bremen (Alemania/Germany)

Proyectos. On Translation: La Alameda. Textos/Texts: Paloma Porraz Fraser, Priamo Lozada, Néstor
Garcia Canclini, Magali Arriola, Francisco Reyes Palma. Laboratorio Arte Alameda, Ciudad de
Meéxico (México/Mexico)

2003
Edicions. Textos/Texts: Valentin Roma. Galeria Joan Prats, Barcelona (Espafia/Spain)

On Translation: Das Museum. Textos/Texts: Iris Dressler, Reinhard Braun, Valentin Roma, Eugeni
Bonet. Museum am Ostwall, Dortmund (Alemania/Germany)

CEE Project. Octavi Rofes: “Momentos en la vida de una alfombra europea”, Centro de ediciones y
publicaciones de la Diputacion de Méalaga, Méalaga (Espafia/Spain)

2002
Muntadas. Textos/Texts: Eugeni Bonet. Galeria Moisés Pérez de Albéniz, Pamplona (Espafia/Spain)

On Translation: Museum. Textos/Texts: Octavi Rofes, Mary Anne Staniszewski, Javier Arnaldo, José
Lebrero Stals et al. MACBA/Actar, Barcelona (Espafia/Spain)

2001
Meetings. VELAN per I’arte contemporanea, Torino (Italia/lItaly)

Slogans. Textos/Texts: Valentin Roma. Sales municipals d’exposici6/City Art Galleries, Girona
(Espafia/Spain)



1999
Intersecciones. Textos/Texts: José Ignacio Roca, Néstor Garcia Canclini, Carlos Jiménez, Eugeni
Bonet. Biblioteca Luis Angel Arango, Bogota (Colombia)

Muntadas. Textos/Texts: Patricia Bentancur, Armand Mattelart, Rodrigo Alonso, Eugeni Bonet.
Instituto de Cooperacion Iberoamericana, Centro Cultural de Espafia, Montevideo (Uruguay)

On Translation: The Audience. Textos/Texts: Marc Auge, Octavi Rolfes, Walter Benjamin, Barbara
Kirshenblatt-Gimblett. Witte de With Center for Contemporary Art, Rotterdam (Paises
Bajos/Netherlands)

Trabajos Recientes. Textos/Texts: Armand Mattelart, Adriana Valdes, Nicanor Parra. Galeria Gabriela
Mistral, Santiago de Chile (Chile)

1998
Muntadas: Proyectos. Textos/Texts: Simon Marchan Fiz, Anne-Marie Duguet, Armand Mattelart,
Paul Virilio. Fundacion Telefdnica de Arte y Tecnologia, Madrid (Espafia/Spain)

On Translation: The Monuments. Textos/Texts: Katalin Neray, Miklos Peternack, Katalin Timar,
Susan Snodgrass. Ludwig Museum - Museum of Contemporary Art, Budapest (Hungria/Hungary)

1997
Between the Frames: The Forum. Yokohama Portside Gallery, Yokohama (Japon/Japan)

1996
Des/Aparicions. Textos/Texts: Robert Atkins, Eugeni Bonet, Josep M. Montaner et al. Centre d’Art
Santa Monica, Barcelona (Espafia/Spain)

On Translation: The Games. Textos/Texts: Christopher Scoates, Margaret Morse,Christopher Phillips,
Ronald Christ. Atlanta College of Art Gallery, Atlanta (Estados Unidos/United States)

1995
New York: City Museum? Textos/Texts: Bartomeu Mari. Storefront for Art and Architecture, New
York (Estados Unidos/United States)

Verbas: a sala de prensa. Textos/Texts: Margarita Ledo Andion, Anton Castro. Xunta de Galicia,
Santiago de Compostela (Espafia/Spain)

1994

Muntadas - Between the Frames: The Forum. Textos/Texts: Debra Bricker Balken, Bill Horrigan, et
al. Wexner Center for the Arts, Columbus, Ohio & Massachusetts Institute of Technology - Vera List
Gallery, Cambridge, Massachusetts (Estados Unidos/United States)

Between the Frames: Interview Transcript. Wexner Center for the Arts Columbus, Ohio, &
Massachusetts Institute of Technology - Vera List Gallery, Cambridge, Massachusetts (Estados
Unidos/United States)

Between the Frames: Entretiens. Musée d’art contemporain, Bordeaux (Francia/France)

Between the Frames: The Forum. Textos/Texts: Mary Anne Staniszewski, Catherine Francblin. Musée
d’art contemporain, Bordeaux (Francia/France)

1992
Intervengdes: a proposito do pablico e do privado. Textos/Texts: Michael Tarantino, Nena
Dimitrijevic, Alexandra Melo. Fundacéo de Serralves, Porto (Portugal)



Muntadas: Trabajos Recientes. Textos/Texts: Carmen Alborch, Margaret Morse, Eugeni Bonet.
Institut Valencia d’Art Modern, Valencia (Espafia/Spain)

Chimaera Monographie 8. Textos/Texts: Eugeni Bonet, Nena Dimitrijevic. Montbéliard Belfort:
Centre International de Création Vidéo (Francia/France)

1991
Words: The Press Conference Room. Indianapolis Museum of Art, Indianapolis (Estados
Unidos/United States)

Ville-Musée. Textos/Texts: Bartomeu Mari. Galerie Gabrielle Maubrie, Paris (Francia/France)

1989
Stadium Il. Textos/Texts: Jean Baudrillard. Cornerhouse, Manchester (Reino Unido/United Kingdom)
[cat.]

Stadium I11. Ikon Gallery, Birmingham (Reino Unido/United Kingdom) [folleto cat./leaflet cat.]

1988
Hibridos. Textos/Texts: Vicente Todoli/Guadalupe Echevarria, Antoni Mercader, Eugeni Bonet.
Museo Nacional Centro de Arte Reina Sofia, Madrid (Espafia/Spain)

Instal-lacions/Passatges/Intervencions. Textos/Texts: Oriol Gual/Antoni Mercarder, Raymond
Bellour, Brian Wallis, Eugeni Bonet, Simon Marchanm Fiz. [Muntadas: notas de proyecto/project
notes.] Palau de la Virreina, Barcelona (Espaiia/Spain)

The Board Room. Textos/Texts: lhor Holubizky, Brian Wallis. [Muntadas: notas de proyecto/project
notes.] The Power Plant, Toronto (Canada/Canada)

1987
E/Slogans. Textos/Texts: Robert C. Morgan, Juan Cafiavete, Pilar Parcerisas, Galerie Gabrielle
Maubrie. Palacio de la Madraza, Granada (Espafa/Spain)

Exhibition. Textos/Texts: Mary Anne Staniszewsky, Catherine Kempeneers, Emmanuel Windels. Exit
Art, New York (Estados Unidos/United States)

1985
Exposicion. Textos/Texts: Robert Morgan, Kathy R. Huffman. Galeria Fernando Vijande, Madrid
(Espafia/Spain)

Selected Video Works: 1974-1984. Textos/Texts: Kathy R. Huffman. Los Angeles Institute of
Contemporary Art, Los Angeles (Estados Unidos/United States)

1983
Media Landscape. Galerije Contemporary Art, Zagreb (Yugoslavia)

Treballs Recents. Textos/Texts: Antoni Mercader, Mark Mendel, Eugeni Bonet. Sala Parpallé,
Valencia (Espafia/Spain)

1982
Media Landscape. Textos/Texts: Edwin Diamond, Mark Mendel, James Sheldon. Addison Gallery of
American Art - Phillips Academy, Andover (Estados Unidos/United States)

1980-1981



10 Proyectos/10 Textos. Textos/Texts: Margit Rowell, A. Cirici Pellicer, Roman Gubern, Maria
Teresa Blanch, Isabel Cardona, Victor Ancona, Fernando Huici, J. M. Ullan, Fernando Vijande, Anne
Bray, Ferol Breyman. Galeria VVandrés, Madrid (Espafia/Spain)

1979
Dos Colors. Textos/Texts: Jo-Anne Birnie Danzker, Antoni Muntadas. Espai B5-125, Universitat
Autonoma de Barcelona, Barcelona (Espafia/Spain)

Personal/Public Information. Textos/Texts: Jo-Anne Birnie Danzker. Vancouver Art Gallery,
Vancouver (Canada/Canada)

Subjectividade/Objectividade: Informacdo Privada/Publica. Galeria do Belem, Lisboa (Portugal)
1976

Muntadas. Textos/Texts: Alexandre Cirici, Franscisco Rivas. International Cultureel Centrum,
Antwerpen (Bélgica/Belgium)

The Last Ten Minutes. The Kitchen, New York (Estados Unidos/United States)

1974
Films and Videotapes. Galeria Vandrés, Madrid (Espafia/Spain)

1971
Sobre los subsentidos. [Muntadas: notas de proyecto/project notes.] Galeria VVandrés, Madrid
(Espafa/Spain)



Folletos y periodicos / Leaflets and Newspapers

2008
On Translation: SocialNetworks. Museo Nacional Centro de Arte Reina Sofia. (Espafia/Spain)

2007
Projecte/proyecto/Project. Galeria Joan Prats. Barcelona. (Espafia/Spain)

2006
Proyectos Urbanos (2002-2005)... hacia Sevilla 2008. Centro de las artes de Sevilla, Sevilla
(Espafia/Spain)

Muntadas: Protokolle. Stadium XII. Homage to the Audience - OT: Die sammlung. Wirttembergischer
Kunstverein, Stuttgart (Alemania/Germany)

2005
On Translation: El Tren Urbano. San Juan de Puerto Rico (Puerto Rico)

On Translation: | Giardini. Biennale Internazionale d’Arte, Venezia (Italia/ltaly)

2004
On Translation: La Ciutat / La Ville / Die Stadt. Barcelona (Espafia/Spain), Lille (Francia/France),
Graz (Austria)

Political Advertisement VI. Muntadas & Reese

2001
On Translation: Le Public. Le Journal Hors-Série du Musée d’art contemporain de Montréal,
Montréal (Canadé/Canada)

2000
Political Advertisement V. Muntadas & Reese

1998
Muntadas: videos 1971-1996. Museo Nacional Centro de Arte Reina Sofia, Madrid (Espafia/Spain

1995
Marseille: Mythes et Stéréotypes. Marseille (Francia/France)

City Museum? Textos/Texts: Bartomeu Mari. Storefront for Art and Architecture New York (Estados
Unidos/United States)

1993
Muntadas: Audio pour une installation - Stadium 1989. LA BOX, Bourges (Francia/France)

Stadium IX. Kunst-Werke, Berlin (Alemania/Germany)

1992
A proposito do publico e do privado. Fundacao de Serralves, Porto (Portugal)

Ciutat Museu. Carrer del Angels, Barcelona (Espafia/Spain)
1991

Words: The Press Conference Room. Indianapolis Museum of Art, Indianapolis (Estados
Unidos/United States)



1990
Stadium IV. Textos/Texts: Daina Augatis, Muntadas (guia de la exposicion/exhibition guide). Charles
H. Scott Gallery, Vancouver (Canada/Canada)

Stadium V, Textos/Texts: Daina Augatis, Muntadas (guia de la exposicion/exhibition guide). Kent
Gallery, New York (Estados Unidos/United States)

1989
Stadium Il. Textos/Texts: Daina Augaitis, Jean Baudrillard. [Muntadas: notas de proyecto/project
notes.] Cornerhouse, Manchester (Reino Unido/United Kingdom)

Stadium I11. Textos/Texts: Alan Fair (guia de la exposicion/exhibition guide). Ikon Gallery,
Birmingham (Reino Unido/United Kingdom)

1980
Between the lines. The Kitchen, New York (Estados Unidos/United States)

1978
Nedn de Suro. Ed. Balear, Mallorca (Espafia/Spain)

1976
Yesterday/Today/Tomorrow, New Urban Landscape. The Institute for Art and Urban Resources, Inc.,
New York (Estados Unidos/United States)

1975
Proyecto a través de Latinoamérica. Textos/Texts: Walter Zanini. Museu de Arte Contemporanea da
Universidade de Sdo Paulo, Sdo Paulo (Brasil/Brazil)
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